PHOTOGRAPHING WORK FOR EXHIBITION
Creating electronic images of your work for the Centenary Exhibition is one of the most
important parts of the submission process.
The Selection Committee's decisions will be based on the images presented to them and the
photographs may be included in SSI exhibition materials, on the website or in future publications.
For all these reasons, it is essential that they are of a professional standard.
It is possible to photograph high-quality images of work at home using a compact digital camera or
a smartphone or tablet. The most important aspects are good, clear light and stable equipment.
These recommendations and tips will help you achieve the best images of your artwork and are
intended for 2D work, preferably unframed. If your device does not allow customising specific
settings, use the defaults.

G E N E R A L A DV I C E
1. Set your camera to the highest resolution. Large image files can be scaled down to the
required resolution/size without loss of quality. They cannot be scaled up.
2. If your camera allows, set your colour working space to ‘Adobe RGB’ and your ISO to100.
3. Clean the lens.
4. Do not use a flash.

H O R I Z O N TA L O R I E N TAT I O N
1. The easiest way to achieve an accurate photograph of a piece of calligraphy is from above with
the work lying flat.
2. Light is extremely important and the best is strong, natural daylight. Find a bright window with
no direct sunlight or shadows. North-facing windows are ideal. You can also photograph
outside if it is overcast and dry with no wind (although there are pitfalls such as debris and
insects).
3. Higher light levels also reduce the likelihood of blurring.
4. Choose Cloudy or Daylight setting if either option is available. If the image looks slightly dark
in the viewer, set Exposure to +1.00.
5. To maximise the amount of light, your artwork should be level with your light source. In most
cases this will be at window-sill height but may be on the floor if you are working in front of an
open or glass door.
6. Use a table or stack of sturdy boxes to reach the height you need. Make sure the support is
completely stable. Top with a clean, rigid board in a neutral colour (black, grey or white) on
which to lay your work. Use a spirit level to check it is level.
7. Double-check there are no shadows.
8. Position the camera facing downwards onto the work and keep as still as possible. The lens
must be pointing directly at the centre of the work.

9. The work should fill as much of the viewing frame as possible and be square within it. Any
visible background can be cropped out later. Zoom in if necessary but keep this to a minimum.
Study your artwork through the viewer until you are satisfied it looks its best.
10. If you have a steady hand and are able to comfortably stand over the work, attempt a shot.
Relax, take your time, making sure your body is not casting a shadow.
11. Alternatively, use a rigid pole or holder on which to affix your camera or phone/tablet, for
example, a selfie-stick or gooseneck holder clamped to a piece of furniture. This method may
be a necessity for larger pieces of work. The main goal is to ensure your holder is firmly
anchored over the artwork at the required height. You may need to be inventive here.
12. If using an extension pole, set the camera’s timer to 5 seconds to avoid shake when pressing
the shutter button (or use a cable release).
13. Examine each photograph as you go and make whatever adjustments are needed until you have
a number of images you are happy with.

V E RT I C A L O R I E N TAT I O N
1. Photographing a piece on a wall requires a balanced light source on either side of the work
(see diagram). Use two lamps of the same wattage and diffuse the light using white material.
2. Set up your camera or phone/tablet in a fixed position facing a neutral colour wall or board
(black, grey or white).
3. Secure your piece to the wall, ensuring it is hanging absolutely parallel to the surface. Pack
behind with cardboard if necessary and check with a spirit level. Its final position will be
determined when its centre is directly aligned with the lens.
4. The artwork should fill as much of the viewing frame as possible and be square within it. Any
visible background can be cropped out later. Zoom in if necessary but keep this to a minimum.
Study your artwork through the viewer until you are satisfied it looks its best.
5. Position a lamp either side of the work, at 45º from its centre and about halfway to the
camera’s position.

POST PROCESSING
1. Select your best photo.
2. Create a duplicate to work on, leaving the original untouched.
3. Use an image-editing program to refine the photo. If you don’t have Photoshop or similar
software, GIMP is a free, open-source editor for all operating systems - download from
gimp.org. Phones/tablets usually have their own inbuilt editing facilities.
4. Refinements might include:
a. removing distortion
b. cropping image tight to the edges of the artwork
c. retouching to remove any unwanted blemishes (keep to a minimum)
d. resizing the image to exhibition guidelines: a resolution of 300dpi and a minimum size of
10cm x 10cm when printed
5. Save as a TIFF (*.TIF) or JPEG (*.JPG), naming the file in line with exhibition guidelines.
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